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This project is an investigation into hope from a place of despair, it 
was instigated out of feedback from our interim exhibition, tbc 
(2019) in the Waterfront Galley. A comment from a medical doctor 
and good friend suggested that I should consider the future instead 
of dwelling in the past. This rang true with early thoughts I had on 
this project about ‘elpis’ (the Greek for hope) being the only thing 
left after Pandora opened her box (Fry, 2017, p.416). Further to 
this, my friend’s background in medicine influenced my initial 
research into the efficacy of Hope Therapy (Snyder, 2002, Penson, 
2007, Olson, 2011, el al).

This was further fuelled by Viktor Frankl's book, Man’s Search For 
Meaning (2013) and several talks which I attended in March, two 
about the holocaust presented by Professor Roman 
Nieczyporowski, and another by the collaborative artists Peter 
Kennard and Cat Philipps which discussed their work examining 
the inhumanity of man today. 

My examination of the theories on this theme included Ernst Bloch’s 
work The Principle of Hope (1954-59), his concept of the ubiquitous 
utopian impulse, and his debates with Theodor Adornor, notably 
transcribed in Something’s Missing (1964) where they agree that all 
utopias are tainted with the notion of immortality. Frederic Nietzsche 

who characterised hope metaphorically as a rainbow in his seminal 
work Thus Spoke Zarathustra (2006) suggests utopia; a wonderful 
thing which is ahead of us but it is something intangible that 
constantly recedes as you approach. Foucault’s concept of the 
reflection that enables ‘other spaces' (1984) a type of utopia, 
present in virtually all cultures, ‘simultaneously mythic and real 
contestations of the space in which we live’ a place he termed 
‘heterotopia’. 

My use of lead as a material follows my past art practice and this 
was something I was keen to continue. However, the use of hard 
wired electronics, and Arduino processors is completely new to my 
art and I wanted to explore this medium.

In addition I wanted to create a participative artwork, inspired by the 
art of Felix Gonzalez-Torres and Rirkrit Tiranvanija whilst digesting 
the theories of Nicolas Bourriaud (2002) and Adair Rounthwait 
(2010). 

Introduction
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This is a kinetic sculpture which responds to its environment in real time using sonic detection and an Arduino processor. Initially the scales are 

balanced however, if someone approaches the scales tip relative to their nearness.

Scales 
Image 1: Unequivocating (185cm x 76cm x 75cm) [Brass, lead, solder, copper, wood, steel, cotton, monofilament fibre, electronics, 

Arduino, sonar array, servo in a shoe of steel and petroleum acrylic] 
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Scales 
Image 2: Unequivocating [detail, designed and formed brass head of the scales]
Image 3: Unequivocating [detail, the sonar array insets and servo, cut through the deck]

The head of the scales, the hook holding the balance arm was created collaboratively from my design using solid brass rod, the rest of the brass is 

antique and re-purposed for the project. The deck of the scales is made of wood with electronics inset using a router, it has then been dressed in lead 

sheet. An Arduino located at the rear of the base triggers the sonic detectors to calculate the distance of anyone approaching, the closest person 

determines the output which is supplied to the servo as a desired angle.
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#######
#######
#######
#######
#######

This video shows the movement of the scales in relation to a person; the range of the detectors is 0.3-2.4m. The first section is documentary 
evidence of the scales in operation, the second section of the video is not.   

Scales 
Image 4: Unequivocating [YouTube] 4m13s - click on image to open video lin

https://youtu.be/kffCydF0IkY
https://youtu.be/kffCydF0IkY
https://youtu.be/kffCydF0IkY
https://youtu.be/kffCydF0IkY
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H&S 
Image 5: Do Not Touch (110mm x 75mm x 90mm) [Inkjet on Paper on Lead Sheet] 

Four of these warning signs are used in the exhibition to caution people about the dangers of touching lead. There are two further signs printed 
on foam board providing further details about the hazards in the exhibition space and the precautions one should take. 
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The Ephemeral 
Image 6: Untitled (two panels of Invisibility Cloth) (Two 185cm x60cm x 5cm) [Japanese Practice Calligraphy Fabric on a stretcher]

These two panels are not on exhibition but they are available to be seen in the auxiliary exhibition space in Long Street. I created then by 
stretching a fabric designed for Japanese Calligraphy writing on a canvas stretcher. When it is brushed with water it marks like ink, once dry 
these markings disappear without a trace.
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The Ephemeral  
Image 7: Dailies: The Times (PhantasmAletheia Collaboration) [YouTube] 10m01s - click on image to open video link

This video is part of a PhantasmAletheia collaboration that incorporates the two panels described above. Whilst filters have been applied to the video 

the effect of the fabric is still observable.

########################
########################
########################
########################
########################

https://youtu.be/opITV-uvnvc
https://youtu.be/opITV-uvnvc
https://youtu.be/opITV-uvnvc
https://youtu.be/opITV-uvnvc
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Light  
Images 8: A Chimeric Perspective (4cm x 14.5cm x 13.2cm) [Diffraction grating, card, ink]

This is a prototype and it is not on exhibition but is is available to be seen in the auxiliary exhibition space in Long Street. The intention is that 
they would be mass produced and made available in number to be taken by the gallery visitors. 



 

Page  of 9 19

This video shows the effect of the diffraction grating and provides documentary evidence of the experience of wearing the glasses. The effect 
of looking at any light source (artificial or natural), or reflections produces an array of spectra, like the one created by the sun in this video. 

########################
########################
########################
########################
########################

Light  
Image 9: A Chimeric Perspectives Experience [YouTube] 0m30s - click on image to open video link

https://youtu.be/sAXhu_c9hA4
https://youtu.be/sAXhu_c9hA4
https://youtu.be/sAXhu_c9hA4
https://youtu.be/sAXhu_c9hA4
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Light 
Image 10: Panacea (9.5cm x 14cm x 12cm) [Diffraction grating, glass syringe, surgical needle, plastic, rubber, cardboard and paper]
Image 11: Panacea [detail]

This is a prototype and not on exhibition but it is available to be seen in the auxiliary exhibition space in Long Street. The intention was to 
create a spectrum effect (as shown in the previous work) in the syringe. However I could not achieve this because the diffraction grating either 
needed to be cut too small to have any impact, rolled into too tight a radii for the film to work as designed or the glass tube produced too much 
reflection; therefore I do not intend to pursue this piece.
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Light 
Image 12: Untitled (pulsating light) (24.7 cm x 30 cm x 38 cm) [Acrylic, LED, Pulse sensor, Arduino, battery, reflective card, foam board, wood, paint]
Image 13: So Long As The Light Flickers… [YouTube] 0m20s - click on image to open video link

This art object is not on exhibition but it is available to be seen in the auxiliary exhibition space in Long Street. Upon touching the sensor at the 
front of the acrylic cube, the LED flashes to the speed of the toucher’s heartbeat; the short video, So Long As The Light Flickers… 
demonstrates this. I intended for the work to be exhibited in conjunction with A Chimeric Perspective, and I felt that this work wasn’t sufficiently 
strong to be exhibited on its own.  

########################
########################
########################
########################
########################
########################
########################
########################
########################
########################
########################
########################
########################

https://youtu.be/eywtSHlt1Yw
https://youtu.be/eywtSHlt1Yw
https://youtu.be/eywtSHlt1Yw
https://youtu.be/eywtSHlt1Yw
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Bronze, Reality, Potential 
Image 14: Untitled (stages of a Pomegranate) (30cm x 40cm x 4cm) [Pomegranate, bronze, lead, pomegranate seeds, galvanised stand]

This artwork is not on exhibition but it is available to be seen in the auxiliary exhibition space in Long Street. It was enabled by an intensive 
bronze casting and metal finishing learning program which I completed this semester. The three stages of the pomegranate honour the fates.
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Lead Suit 
Image 15: “You look really well” (60cm x 120cm x 90cm) [Lead, solder, Acrylic, wood, Whiting, pigment and paint]

This sculpture is created out of lead sheet, solder and copper wire. Its patina has been applied using whiting and pigment. It stands on a highly 
polished black acrylic stage.
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Lead Suit 
Image 16: “You look really well” [detail]
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Lead Suit 
Image 17: “You look really well” [detail] Image 18: “You look really well” [detail] 
Image 19: “You look really well” [detail] Image 20: “You look really well” [detail]
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Lead Suit 
Image 21: “Keep Fighting” (110cm x 120cm x 90cm) [Lead, solder, Acrylic, wood, patination oil, wax and paint]
Image 22: “Keep Fighting” [detail]

This sculpture is created out of lead sheet, solder and lead tinned copper belts parts. Its patina is provided by an oil and wax. It stands with the 
assistance of a discreet shell rod  on a highly polished black acrylic stage.
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Lead Suit 
Image 23: “Keep fighting” [detail]
Image 24: “Keep fighting” [detail - view down a leg of the trousers, showing the support rod and the black acrylic at the bottom]     
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The first challenge I had to contend with was the differences and 
overlap between hope and utopia, Darren Webb's (2008) 
framework on this topic enabled me to tread this line by identifying 
the types and their characteristics. 

As the exhibition approached some of my ideas and artworks were 
put aside for future reconsideration and/or development. This 
included the light artwork, the diffracting glasses and the ephemeral 
panels. It became increasingly clear to me that the notion of 
presence and absence, or Maurice Merleau-Ponty’s The Visible 
and the Invisible (1968) was unconsciously influencing my output. 
My acute awareness of my own mortality, a theme of much of my 
past work, was vying for a more apparent place in my creations. 
The haunting appearance of the lead suit and the uncertainty about 
what it is that the scales are measuring creates a sense of 
weirdness and an eeriness (Fisher, 2016), which is unlike Freud’s 
‘unheimlich’ (Freud, 2003). According to Mark Fisher “the 
unheimlich is commensurate with a compulsion towards a certain 
kind of critique, which operates by always processing the outside 
through the gaps and impasses of the inside. The weird and the 
eerie make the opposite move: they allow us to see the inside from 
the perspective of the outside” (2016, pp.5-6). I contend that it is my 
a posteriori knowledge of the issues than I am dealing with in my 
work provides a certain authenticity. When I was first diagnosed 
with leukaemia 13 years ago I assumed that I would never get a 
chance to see my daughters grow up, now, I dare to hope that one 
day I might meet my grandchildren.

The differences between the jacket and the trousers became more 
subtle, I started with a highly polished pair of trousers, pressed in 
an antique Corby Trouser Press, the jacket was to be presented on 
a tailor’s dummy with a needle and thread. These embellishments 
were unnecessary, they over egged the narrative. The presentation 
of the elements using polished black acrylic brought all three works 
together. This also referenced Richard Wilson’s 20:50 (1987), a site 

specific used oil installation, a connection to my previous career 
and the cause of my illness. 

The beholder’s participation in the work became more nuanced, yet 
I believe it remains present in the highly reflective surface of the 
stages on which the work stands, the reflections provide the 
observer with a perspective on the work that includes them. This 
interaction is also extant in the sonar detection of the exhibition 
visitors, which is visibly translated into the tipping of the scales 
relative to their nearness. 

I had hoped to attend the Olafur Eliasson exhibition at the Tate 
Modern, but this visit has had to be deferred. The artist's outlook, 
which tends toward future issues and ways of seeing and 
experiencing the world speaks to me of utopianism. For example, 
his architectural work which has developed a new building block, 
and the compasses, that enables users to both navigate a path and 
it can provide a fix for one's space with the addition of time.  His 
body of work inspires me to keep creating.

In the future I intend to continue my art studies, I have a short 
course in November at the Royal Academy to learn more about 
myths in art history. I am considering an application to the Royal 
Academy’s Schools of Art postgraduate program. Alternatively, I 
plan to take up my unconditional place at the University of East 
London to complete my professional doctorate in Fine Art.

Evaluation
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